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SYNOPSIS 


(Not For Publication) = 

Professor Robert Leaf (JAMES STEWART), his wife, 

Vina (GLYNIS JOHNS) and their children, Pandora 

(CINDY CAROL) and Erasmus (BILLY MUMY) live to- 

gether on an old Gay 90's riverboat in a beautiful San 
Francisco Bay riverboat colony. 


Leaf teaches Poetry and Literature, and is a man dedicat- 
ed to the Arts. He is disturbed to see that science has taken 
precedence over the arts in his college and American society, 
and is waging a one-man battle for the preeminance of the 
arts. The first line of defense in this battle is his own family. 
In the evenings he has chamber music sessions and art 
lessons, but to his chagrin, Pandora always sneaks away to 
join her beau, Kenneth (FABIAN), and Erasmus proves to 
be tone deaf and color blind. Erasmus’ secret passion is 
Brigitte Bardot, and he writes her letters whenever he can. 


One day Erasmus’ teacher informs Leaf and Vina that 
Erasmus is a mathematical prodigy. Leaf, who now has a 
budding scientist undermining his household, asks Erasmus 
to keep quiet about his unique talents lest he attract at- 
tention. 


Sure enough, at the bank the next day with Vina, 
Erasmus discovers an error in the bank statement. The inci- 
dent makes headlines and soon Erasmus is attracting all the 
attention that Leaf feared. 


Leaf wards off all attempts to commercialize the talents 
of Erasmus, but he overlooks his own family. First Pandora 
has Erasmus do her homework, and then she and Kenneth 
convince Erasmus to handicap the horses for them. In this 
manner they plan to save enough money to get married. 
Erasmus asks to be paid in postage stamps, so that he can 
continue his secret correspondence with Paris. 


Soon Kenneth is driving a new sports car and his and 
Pandora’s money is piling up. Erasmus asks for a five dollar 
per horse handicapping fee, and Leaf is touched when he 
learns that Erasmus is saving for a trip to Paris. 


One fine day, a Dr. Peregrine Upjohn (JOHN WIL- 
LIAMS) arrives at the Leaf riverboat and makes this propo- 
sition: He has learned of Erasmus’ genius for handicapping, 
and suggests that a Leaf Foundation for scholarships to 
benefit art and humanities students be set up and financed 
by the racetrack winnings. Although Leaf is suspicious of 
Upjohn, he agrees. 


Erasmus handicaps for the Leaf Foundation, whose 
assets are soaring, until he gets a charming invitation from 
Brigitte Bardot to visit her in Paris. Erasmus announces that 
he wil not pick another winner unless he is permitted to 
accept the invitation. Leaf agrees and takes his son to Paris 
where they spend a pleasant day with Miss Bardot. 


son is: 


When they arrive back home, Upjohn is preparing to 
fly the coop with the huge assets of the Leaf Foundation. 
Just as Upjohn is leaving, he is stopped by a representative 
from the Department of Internal Revenue, who takes pos- 
session of the money, declaring that certain income taxes 
must be paid. 


At that moment, Leaf and Erasmus arrive. Leaf explains 
that the money belongs to the Leaf Foundation, a non-profit 
organization, and is therefore tax-free. Leaf thanks the 
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NATION-WIDE 
RADIO SATURATION 


Dick Strout, famed for his lively interviews with 
Hollywood stars, has recorded interviews with 
James Stewart, Ed Wynn, Fabian and Billy Mumy. 
These interviews will be broadcast on "HOLLY- 
WOOD PROFILES," Dick Strout's radio program 
syndicated on 830 radio stations throughout the 
country. 


Contact your local radio station regarding 
“HOLLYWOOD PROFILES." If the program is 
not being broadcast locally, order your own re- 
corded interview in OPEN-END form for local plant- 
ing. They will be sent to you with script, timing and 
cues so that a local radio personality can participate. 


ORDER FREE FROM: 


DICK STROUT, INC. 
P.O. Box 191 | ~<a 

Beverly Hills, California See 
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How about juvenile computers? 

Your own eight-year-old son with a brain that 
takes fim like IBM—only with freckles! 
Problems? Pandemonium! 

First, The Bank of America wants to hire him, 
Next, the Defense Department: then, even 

the Russians gat into the act, 

And as though things weren't already wacky 
enough, you find your litte junior genius writing 
to France every night a letter that begins 
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Pocket Books Inc. is publishing and distributing the paperback 
version of ''Dear Brigitte’ by John Haase. This paperback will 
be distributed to the numerous paperback outlets throughout 
the country, and will be backed by Pocket Books’ hard-hitting 


promotion department. As you can see, the cover is like an 


advertising piece for your playdate, and to make it more 


effective, you should try to get some posters and stills in the 


outlets that sell the paperback. 


REGULAR THEATRE TRAILER RADIO SPOTS AND TV TRAILERS 


: ? Full Sets of FREE RADIO SPOTS and TV TRAILERS are available to 
ORDER FROM: National Screen Service help you sell the stars, comedy, and family fun of “DEAR BRIGITTE.” 
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JAMES STEWART, GLYNIS JOHNS AND FABIAN STAR 
IN NEW FAMILY COMEDY, “DEAR BRIGITTE” 


A warm and witty picture of modern American family life, spiced throughout 
with gentle touches of social satire, 20th Century-Fox’s “Dear Brigitte” stars James 
Stewart with Fabian, Glynis Johns, Cindy Carol, Billy Mumy and Ed Wynn, and opens 


at the 


Theatre. The comedy revolves around one man’s attempts to 


wriggle out of the rigid, scientific straitjacket of our age. 


Produced and _ directed by 
Henry Koster in CinemaScope 
and DeLuxe Color, the main set- 
ting is a converted Gay Nineties 
ferryboat which is moored in 
Sausalito on San Francisco Bay. 
This floating home is part of a 
houseboat community of artists, 
beatniks and other assorted re- 
bellious souls at odds with one 
aspect or another of contempo- 
rary American life. 

James Stewart lives on the 
ferryboat with his wife, Glynis 
Johns, his children, Billy Mumy 
and Cindy Carol, and Ed Wynn, 
a grizzled old Captain who sold 
the boat with the condition that 
he could continue to live aboard. 
Stewart plays a university pro- 
fessor of literature who is dis- 
turbed by his school’s emphasis 
on science, to the neglect of the 
arts. He tries to infuse his family 
with a love of the arts, but is 
soon chagrined to learn that his 
son is a mathematical genius, 
and passionately in love with a 
famous French movie star with 
whom he is carrying on a steady 
correspondence. Fabian, as Cindy 
Carol’s boy friend, uses the boy’s 
mathematical ability to handicap 
horses at the local racetrack. 

“Dear Brigitte’ marks James 
Stewart’s 61st movie role, and 
his fifth for Henry Koster. Like 
Koster, Stewart believes in mak- 
ing only family type pictures. 

“Jimmy Stewart,” says pro- 
ducer-director Koster, “is one of 
the most underrated of actors. 
No one seems to realize how 
much more than the script and 
the director calls for that Jimmy 
contributes to each characteriza- 
tion.” 

Now 21, Fabian has his ninth 
motion picture role with “Dear 
Brigitte,” made just three years 
since he bought out his contract 
and announced that his career as 
a singer was over and that he 
would concentrate on acting. Be- 
tween films, and TV shows, he 
takes drama, speech, voice, danc- 
ing and riding lessons, to be 
ready for any role that comes 
along. 

Glynis Johns, the popular 
stage screen and TV actress, 
came to “Dear Brigitte” after 
performances in such recent films 
as “Mary Poppins,” “Papa’s 
Delicate Condition,” “The Cabi- 
net of Dr. Caligari’” and “The 
Chapman Report.” Cindy Carol, 
who made her acting debut at 
the age of 10, had her first star- 
ring role in the title part of 
“Gidget Goes to Rome.” Billy 
Mumy, although only ten, is a 
thorough professional with over 
50 TV shows and five previous 
film credits under his belt. Ed 
Wynn, the 78-year-young veter- 
an of show business provides the 
wry commentary which punctu- 
ates “Dear Brigitte” from be- 
ginning to end. 

Based upon John Haase’s 
popular novel, “Erasmus With 
Freckles,” “Dear Brigitte” also 
features a surprise sequence 


filmed in Paris with James Stew- 
art and Billy Mumy at the home 
of the famous French actress 
with whom Billy corresponds in 
the film. 


ED WYNN plays an old sea Cap- 
tain in “Dear Brigitte,” 20th 
Century - Fox comedy starring 


James Stewart, Fabian and 
Glynis Johns, opening ...... at 
Lee a Theatre. 

Mat 1B 


PICK ME A WINNER—James Stewart, Fabian, Glynis Johns, Billy 
Mumy and Cindy Carol try to pick a winning horse from the racing 
form in this scene from “Dear Brigitte,’ 20th Century-Fox comedy 


in CinemaScope and DeLuxe Color opening 


at the 
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Theatre. Set in a San Francisco housebeat community, the cast also 
includes Ed Wynn in a guest role. 
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Fabian Continues Acting Career 


With Top Role in 


When Fabian announced that 
he was bowing out as a singer in 
order to concentrate on making 
himself a first-rate actor, show 
business skeptics had a field day. 
But that was three years ago, 
and he still hasn’t sung another 
note in public. 

Since then he has appeared in 
nine movies, the latest being with 
James Stewart, Glynis Johns and 
Cindy Carol in “Dear Brigitte,” 
20th Century-Fox comedy in 
CinemaScope and DeLuxe Color 
opening at the 
Theatre. 

This is how Fabian explains 
his decision to completely give 
up singing: 

“Tf I continued to sing, I just 
wouldn’t have had the time to 
really concentrate on my acting, 
especially with all the studies I 
planned to pursue. My recording 
contract called for two albums 
and four single records a year. 
That meant 42 songs, and not 
only is that a lot of work, it is 
also a lot of grief since there 
isn’t that much good material 
around. 

“Also eating up my time would 
be innumerable personal appear- 
ances and radio, TV and theatre 
guest shots necessary to promote 
the records. When would I have 
had the time to take drama les- 
sons, speech lessons and, yes, 
even voice lessons? I don’t just 
want to get by as an actor, I 
want to be good.” 

Another factor influencing his 
decision, Fabian admits, is that 
singing is often a short career. 
The Bing Crosbys, Perry Comos 
and Frank Sinatras are the few 
great exceptions to the rule, he 
says. 

When asked about the amount 
of money he is losing by his re- 
fusal to record songs, Fabian 
thought for a few moments and 
then replied, “I would say a mini- 
mum of from $250,000 to $500,000 
per year, but if you happen to 
have a couple of hits, it could run 
into a million dollars a year.” 

Giving up a possible three mil- 
lion dollars over a three year 
period is quite a hefty sacrifice, 
even for a 21-year-old with a 
long career ahead of him. 

“T don’t mean to say that I’ll 
never sing again,” Fabian hast- 
ened to add. “If a movie comes 
along in which a song is an 
integral part of the story—not 
just dragged in—I’ll sing. But 
acting is what I most enjoy doing 
and, come what may, I’ll continue 
to give every priority to improv- 
ing myself as an actor.” 

Certainly 20th Century-Fox 
has given this dedicated young 
man a solid vote of confidence by 
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“Dear Brigitte’ 


signing him to a contract that 
takes him through 1966, with 
options that can extend it into 
1969. 


“I appreciate the studio’s con- 
fidence in me,’ Fabian says, 
“Since I’m at an awkward age 
for an actor. I’m obviously too 
young to play leads opposite the 
great actresses who are in their 
thirties and forties, and I’m even 
to young to play opposite the 
actresses in their mid-twenties.” 

Now that “Dear Brigitte is 
completed, Fabian is looking 
around for a good starring role 
in a screen Western. This, he 
says, is something he’s always 
wanted to do ever since he was 
first smitten by horse operas 
when he was in grammar school. 


James Stewart is Poet-Professor 
In New Comedy, Dear Brigitte’ 


Pennsylvania - born Jimmy 
Stewart chalks up his 61st film 
role and his fifth role for Pro- 
ducer - Director Henry Koster 
with “Dear Brigitte,” 20th Cen- 
tury-Fox release in CinemaScope 
and DeLuxe Color, opening..... 
at the Theatre. Like 
Koster, Stewart firmly believes 
in making motion pictures that 
are suitable for all members of 
the family. 

Ironically, Stewart began his 
role in “Dear Brigitte” with a 
scene in an unemployment line 
although he hasn’t been out of 
work since his earliest days or 
Broadway back in 1932. His sec 
ond scene had him playing ai 
accordion, and this evoked mem 
ories of when he tried to earn 
living by playing an accordio 
during theatre intermissions. H 
quit because patrons talked rat 
er than listened. 

As a Pulitzer-Prize-winnin 
poet-professor in “Dear Bri: 
itte,” Stewart was asked if he 
ever written any poetry. He a 
mitted that he had, but nev 
submitted any for publicatic 
He plans to compile a book 
his poems “Strictly as a fami 
memento.” 

Although a “boatnik” in t 
picture, Stewart has never own 
a boat. He has owned numero 
planes, his current one being 
Cessna 310. As a Reserve Bris 
dier-General, his annual 
Force stint last year took h 
to a Nassau base, where he r 
all the U. S. astronauts. 

Stewart’s slow and drawl 
real-life speech is discarded 
his role in “Dear Brigitte.” 
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Glynis Johns Enjoys Reunion 
With Role in “Dear Brigitte” 


British actress Glynis Johns 
was reunited with James Stewart 
and Producer - Director Henry 
Koster with her role in the 20th 
Century - Fox family comedy, 
“Dear Brigitte” in CinemaScope 
and DeLuxe Color opening...... 
at the Theatre. 

The last time this trio worked 
together was in London for film- 
ing of the dramatic airline film, 
“No Highway in the Sky.” This 
time, however, the accent was on 
a warm and witty comedy about 
one man’s private war on the 
overbearing scientific and often 
anti-human characteristics of 
contemporary civilization. 


In this light-hearted but mean- 
ingful film, Miss Johns deploys 
the powers of her penetrating 
green eyes and charming husky 
voice on her husband, a Pulitzer 
Prize winning poet who deplores 
the modern tendency to neglect 
art and emphasize technology. 
The husband, played by James 
Stewart, starts a one-man cru- 
sade for the arts, and begins his 
mission with the members of his 
family. 

An international star, equally 
popular on both sides of the At- 
lantic, Miss Johns represents the 
fourth generation of her family 
in show business. Of Welsh 
descent, she was born in Pretoria, 
South Africa, while her parents 
were on tour with a British The- 
atrical company. 

At the age of 12, she made her 
professional debut as a ballerina 
in “Buckie’s Bears,” an annual 
Christmas play. Before she was 


14, she made her motion picture 
debut in the Alexander Korda 
production of “South Riding,” 
Since then, this thoroughly ac- 
complished and highly versatile 
actress has worked continuously 
in the theatre, motion pictures 
and TV. She has been a star ever 
since her role as the fetching 
mermaid in the film, “Miranda.” 

Miss Johns’ list of co-stars 
reads like a “Who’s Who in the 
Entertainment World” and _ in- 
ludes such outstanding actors as 
Sir Laurence Olivier, Kenneth 
More, Charles Laughton, Robert 
Mitchum, Sir Ralph Richardson, 
James Cagney, Dirk Bog: 
Danny Kaye, Sir Alec Guin 
and, of course, James Stew: 

Amazingly enough, she 
never received any formal 
matic training. Only on one 
casion did she even ask for ac 
from her distinguished fat 

“He simply told me to con 
trate on every cue, and aly 
be able to justify every ac 
and speech,” she says. “This 
the best advice I’ve ever ha 
the art of acting.” 

Miss Johns enjoys cons 
activity. The enthusiasm 
sincerity which she bring: 
every assignment is reflecte 
a score of sparkling perf 
ances which range from 
wildly comic to the most st 
poignant. 

Although she has no inter 
of giving up acting, Miss J 
hopes one day to form her 
production company and a 
her talents behind as wel 


. before the camera. 


speaks with machine-gun rap- 
idity as he unleashes his indigna- 
tion against his university’s 
policy of neglecting the humani- 
ties and arts in favor of scientific 


he was the same Billy Mumy 
whose ability he admired on Dis- 
ney’s “Sammy, the Way-Out 
Seal” segments of Disney’s Won- 
derful World of Color TV series. 
Stewart told Producer-Director 
Henry Koster about the lad, and 
that’s how he got the role. 
Actually, Billy is a thorough 
professional, a remarkable young 
actor with over 50 TV shows and 
five previous films to his credit. 
Yet he is a normal, unspoiled kid 
who enjoys playing baseball, 
swimming and boating. 
Stewart, Koster, and the en- 
tire cast and crew of “Dear 
Brigitte” were loud in their 
praise of Billy. He never fluffed 
a line throughout the picture. 
“Dear Brigitte” also stars 
Glynis Johns, Fabian, Cindy 
Carol and Ed Wynn. Filmed in 
CinemaScope and DeLuxe Color, 
comedy opens .......... at 
thes.:5 Seman. 


Theatre. 


Cindy got a taste of Producer- 
Director Koster’s sense of humor 
when she did a kissing scene with 
Fabian atop the deck of “The 
River Belle,” a ferryboat used as 


a setting in the film. Koster 
never called “cut” but let the kiss 
go on until both Cindy and 
Fabian were out of breath. Then 
he quipped, “I thought I’d give 
you a chance to get acquainted.” 
The young actress-student had 
to be given a day off when she 
took her final examinations at 
Valley State. Another time, she 
was ill for a few days and gave 
the whole cast and crew worry 
when they learned that a close 
friend of hers was sick with the 
measles. 
_ On completion of “Dear Brig- 
itte,” Cindy announced her en- 
gagement to 25-year-old Dr. 
Kent Combs. But she said she 
did not plan to give up acting 
or college. 
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